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for the National Gallery's Barocci Exhibition (2013)
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ABOUT BOW AND BALENO

This piece was commissioned for a concert at the National Gallery in conjunction with an exhibition of
the works of Federico Barocci (c. 1533-1612). However, this piece takes its inspiration from a painter
whose supernatural brushstrokes of 'brilliance and grace' clearly left their mark on Barocci. Saint Francis
of Assisi was considered too vivid for his medieval surroundings and the rainbow palette he 'painted the
town' with was taken from him for being too audacious. However, when he emerged from a period of
darkness, he unleashed an even brighter display of colour and passion on the world around him. Nature
was his canvas and no subject was considered too unworthy to be painted in his divine colours.

G. K. Chesterton said of Saint Francis that he 'was a man who did not want to see the wood for the trees.
He wanted to see each tree as a separate and almost a sacred thing, being a child of God and therefore a
brother or sister of man.' In the same way, Barocci focusses on the character of Saint Francis with sacred
detail and brotherly admiration. In Barocci's various depictions of this famous saint, we see a character
who is brilliant, extravagant and spontaneous (un baleno - a flash of light), yet also full of grace,
compassion and humility (as gentle as an arch), much like the effect of a lot of Barocci's work.

This piece explores these two sides of the same coin and its musical and visual material (images and ideas
generated from the paintings of Saint Francis by Barocci) represents the 'brilliance’ on one side and the
'grace’ on the other of both Saint Francis and Barocci. As a result, the musical material is based upon
various binary oppositions and finds itself torn between two worlds: the human (natural, slowly-evolving
patterns of 'bowed' sounds) and the divine (a supernatural soundworld of miraculous 'baleno' events).

PERFORMANCE NOTES

The validity of accidentals lasts for one bar and is limited to those notes that lie on the same line or
space respectively. However, cautionary accidentals have been added for clarity. The following symbols
signify quarter-tone and three-quarter-tone intervals:

? Quarter-tone sharp
& Three quarter-tone sharp
b, Quarter-tone flat

l, Three quarter-tone flat
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Figure 1 - m. 93

Example of right-hand tapping with
index finger while left hand holds
bracketed note down and performs a
left-hand tremolo simultaneously.

* Harmonics are written at sounding pitch and suggested playing positions are indicated.

* Pinch harmonics in m. 91 may be performed with a plectrum and will be very subtle.

* Buzz sounds (e.g. m. 17) are to be achieved by lifting pressure from sounding string to buzz on fret.
* Accented crosshead notes (mm. 94-95) indicate percussive knocks on the body with RH thumb.

¢ Tremolos to be peformed in any way the performer desires to achieve correct dynamic marking,

* The guitar should be subtly amplified with a microphone and a small amount of reverb added.
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* 'Let ring' with dashed line
signifies hold until end.

* 'Let ring..." means allow to
ring until sound dies or is
played again (often indicates
when to stop bowing).

1'7 1,: The consonant at the end of a word ('s' in Figure 3) should be
' ' sounded on the last notated crotchet (usually very quietly).

Long glissandi are intended to be very slow and subtle changes of

PP——-P —— PP pitch (usually only a quarter-tone) with smooth cresc./dim..

N.B. n.v. = non vibrato m.v. = molto vibrato o = snap (Bartok) pizzicato
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