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Wednesday, March r9th

Life piles up so fast that I have no time to write out the
equally fast rising mound of reflections, which I always mark
down as they rise to be inserted here. I meant to write about
the Barnetts and the peculiar repulsiveness of those who dabble
their fingers self approvingly in the stuff of others’ souls. The
Barnetts were at any rate plunged to the elbow; red handed if
ever philanthropists were, which makes them good examples;
and then, unquestioning and unspeculative as they were, they
give themselves away almost to the undoing of my critical
faculty. Is it chiefly intellectual snobbery that makes me dis-
like them? Is it snobbery to feel outraged when she says “Then
I came close to the Great Gates”—or reflects that God = good,
devil = evil. Has this coarseness of grain any necessary connec-
tion with labour for one’s kind? And then the smug vigour of
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their self-satisfaction! Never a question as to the right of what
they do—always a kind of insensate forging ahead until, natu-
rally, their undertakings are all of colossal size and portentous
prosperity. Moreover, could any woman of humour or insight
quote such paeans to her own genius? Perhaps the root of it all
lies in the adulation of the uneducated, and the easy mastery
of the will over the poor. And more and more I come to loathe
any dominion of one over another; any leadership, any imposi-
tion of the will. Finally, my literary taste is outraged by the
smooth way in which the tale is made to unfold into fullblown
success, like some profuse peony. But I only scratch the surface
of what I feel about these two stout volumes.*
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‘Life Piles Up' takes its title from the diary entry of Virginia Woolf opposite. It is an attempt to take the shape of a short text and its textures ('rising mound[s]; ‘reflections; etc.) and translate it into a musical text.
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Boxed Notation: All boxed notation is ‘senza tempo’ The material in the box should be performed freely, repeating the material roughly at indicated intervals for the duration of the thick black line until the arrow cue.
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Time/Pitch-Space Glissandi: The lighter stave represents a time-spaced section (the example above should last roughly 4.5 seconds from the start of D-sharp to the start of the high E) in which the pitch should slide roughly
up or down according to the shape of the pattern (usually ‘rising mounds’) given. Some glissandi are more angular, but most should be performed as smoothly as possible.
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Exaggerated Vibrato: The above symbol does not indicate a variation in pitch equal to its peaks and troughs on the stave, but simply means a wide, exaggerated vibrato for the duration of the note it follows.

All accidentals last for the duration of the measure in which they appear. All straight glissandi should be performed as evenly as possible within the given duration.
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